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XMeIpbHHUIIBKHIA HAI[IOHATBHUN YHIBEPCUTET

HAPAIUT'MATUYHA KIJACUDPIKALIA
CUHTAKCHUYHOI'O EKCITPECUBHOI'O AABULIIA ITOBTOPY

Y emammi pozensnymo cunmaxcuune siguwge nosmopy 3 no3uyiti ananizy 1ozo gopmu, 3micmy
ma @ynxyionysanms K moougikayii excniikoganoeo niany. Ckiadeno napaouemamuymy Kiacu-
Qikayiro excnpecusHo20 CUHMAKCUYHO20 AGUWA NOBMOPY HA Mamepidni aHeniticbKoi Mosu, Aka O
VMOJICTUBTIOBANA BCTNAHOBNECHHS KOPENAYTT MIdC PISHOMAHIMHUMU eKCNPEeCUGHUMU npoyecamu ma
Gopmamu ixuvoco idobpasicennsi y mosienni. QOun i3 HAUSANCIUBIUUX Kpumepiie nio uac Kia-
cugixayii noemopie 6 emMoyilHOMY MOGIEHHI — KOMYHIKAMUGHA ITHMEHYIS MOBYS, SIKA GU3HAYAE
cemanmudni 0coonugocmi peanizoeanoi cmpykmypu. Buokpemneno epyny osnax ycepeoumni moougi-
Kayii «nosmopyy, aKa MiCmume maxi cmpyKmypHO-CeManmuyni pi3Ho8UOU. exXONaniYHUL NO8MOop,
NOBMOP-CMEEPOdACeHHs / 3anepedentisl, NOGMOoP-Nepe3anum, apmuKyismopHi nepcesepayii, noMuI-
KOBULL NOSMOP, NOBMOP-60KAMUS, NOBMOP-CROHYKaHHA. TIpu ybomy exonaniunuii nosmop, nogmop-
cmeepodicents / 3anepeyents, nosmop-nepe3anum — ye eKCcmepiopHi noemopu, 078 SKUX Xapax-
mepHa peanizayisi KOMNOHEeHMIE GUCIOGIEHHA CNIBPO3ZMOGHUKA, ITHWA cPYNA NOBMOPIE — Ye NOGMOopU

IHmMepiopHOCIMI — NOBMOPEHHSL (DPASMEHMIB GIIACHO20 GUCTIOBILECHHSL.
Knwuogi cnosa: excnpecusnuil cunmaxcuc, napaduemMamuyna xiacugikayis, excmepiopHi
nosmopu, IHMepiopHi NOBMOPU, AgheKMuUHe MOBJICHHL.

IocranoBka mnpoGaemu. Y JIHIBICTHII 4YacTo
MOCITyTOBYIOTHCS] TAKMM MOHSITTSIM, SIK €KCIIPECHBHICTD
(mat. expressio — BupaxkeHHs1). e MOXHa MOSICHUTH
THM, II0 CaMe €KCIPECHBHICTh y XyHAOKHHOMY TEKCTi
3a0e31edye YUCIEHHUM MOBHUM OAMHMILIM IOBHO-
I[iHHE (YHKIIOHYBaHHS 1 CTBOPEHHS CTHIIICTUYHOTO
3Ha4YeHHs, (QoHy, edekTy. AKTyamizalis IUX MOBHHX
OIMHHMIIb BIiAMOBIIHO OO HACTAaHOBU aBTOPa TBOPY,
METH POOUTSH 1X eKCIIPECHBHIMH, IHTEHCHBHO BUPaXKe-
HUMHU B Oy/Ib-SIKHX CHTYaTHBHO-KOHTEKCTHHUX YMOBAX.

[ToBTOp — 1e OCOOIMBA cTUITICTHYHA (Dirypa TBO-
peHHs ekcrpecii B XymokHbOMY TBOpi. «IloBTOp —
¢birypa MOBH, IO TOJIATaE B MOBTOPEHHI B TEBHIii
MOCITITOBHOCTI 3BYKiB, CJIiB 200 K iX 4aCTHH, BHCIIO-
BiB JJIS1 TOCSATHEHHS BIIMOBITHOTO BUPAXaJIbHOTO YH
BUPaXalbHO-300pakaibHOTO eexty» [6, c. 459].

AHagi3 ocTaHHiX JaocjimKeHb i myOaikamiii.
CrorosHi icHy€ BeJMKa KiJbKICTh POOIT, SIKi IPUCBA-
YeHO TPOoOIeMaM OTHCY MOBTOPY, HACTUIBKHU TTOIIN-
PEHOTO SIK y PO3MOBHIN MOBI 3arajaom, TaKk i B eMo-
iHHOMY MOBIJIEHHI 30KpemMa [2; 5; 8; 12; 14 Tomro].
[MoBrop nocmimkyBanu O. IloteGHst (romoBHE Ta
TBOpYE 3aBIAHHS IMOBTOPY MOJIATae HE B Harpoma-
JOKEHHI €JIEMEHTIB 3MICTY, a B Xy/JIOXKHil iXHill opra-
Hizarii) [6, c. 552], 1. binonin (ocHOBHA cTHITICTHYHA
(YHKITiST TTOBTOPY — II€ XYIOKHE YBUPA3HEHHS MOBH,
3MIIIHEHHS 11 eKCIIPeCHUBHO-300pakajJbHUX BIIACTH-

Bocteil) [10]. B. CyxaHoBa NOTpUMYETbCS IOIIIA-
niB L. bimoxina [9, c. 63], O. TapaneHko A0CHiKYE
kiacudikariito mosropis [11, ¢. 507-508], C. €pmo-
nenko, I. Kosrynosa, K. Kykymikina, B. Habanenko,
I. YepnyxiHa BHBYAIOTH TOBTOpP SIK CHHTAKCHIHHM
3aci0, a JI. [Ipunmisk Bu3HaUa€ HOTO K CHHTAKCUYIHY
KOHCTPYKIIIO 3 IIOBTOPEHHSIM €JIEMEHTIB CeMaH-
TUYHOI CTPYKTYpU pedeHHs abo LiJoro peueHHs 3
TOTOXKHHMM, OJTU3bKUM YU BIIMIHHHM JICKCHKO-CEMaH-
TUYHUM HATIOBHEHHSIM 31 30epeKeHHsIM a00 3MiHOO
MO3UIIIi MIOJ0 IHIMUX EJIEeMEHTIB TekcTy [7, c¢. 5.
I. Kouan po3mmsimae moBTOp sSK OaraTtopa3oBe Bif-
TBOPEHHS PI3HUX JIHTBICTUYHUX OAHMHUIL: (HOHEM,
MopdeM, JeKCeM, CIiB, CIOBOCIOIYYEHb, PEUCHb
[4, c. 37].

MocranoBka 3aBaanus. OCKiJIbKH MOBTOp, SIK 1
Oy/Ib-sIKEe CKIIAJIHE CHHTAKCUYHE SIBUIIE, [IIe HE OTPH-
MaJIO 3aBEpILEHOI0 OIMCY uYepe3 CBOIO Oararoruia-
HOBICTh 1 CIeNU(IIHICTH MOBHOTO BHPAXXCHHS, TO
BUBUYEHHS OBTOPY K EKCIPECUBHOTO SIBUILA BBaXKa-
€MO aKTyaJbHHM.

MeTa cTarTi — CKJIACTH MapajurMaTHYHy Kia-
cU(]iKalil0 EeKCIPECUBHOIO CHHTAKCHYHOTO SIBHIIA
MOBTOPY HA Marepiaji aHDIINAChKOI MOBH, fKa O
YMOJKJTMBITIOBAIa BCTAHOBJICHHS KOPEJIAIIi MK Pi3-
HOMAaHITHIMH €KCIIPECHBHUMH IporiecaMu Ta (op-
MaMH X BiZOOpaXeHHs y MOBJICHHI.
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3aBmaHHs JOCIIHKCHHS MOJIATAE B KOMILICKCHOMY
BUBYCHHI CHHTAKCHYHOTO SBHIIA ITOBTOPY 3 IMO3HITIHA
aHamizy “oro Gpopmu, 3MicTy Ta (PYHKITIOHYBaHHS SIK
MO (IKaIlil eKCIUTIKOBAHOTO TUIAHY.

Bukaanx ocHoBHOro marepiady. Y HasBHUX
kiIacuQikamisix TpaauliifHO BHUKOPHCTOBYIOTH TakKi
O3HAKH MOBTOPIB: iXHI JUCTPUOYTHBHI, KOMITOHEHTHI
Ta JIeKCHYHI XapaKTepUCTUKH W KOMYyHIKaTWBHE
cripsmyBaHHS.  JucTpuOyTHBHI ~ XapaKTePUCTHUKH
BH3HA4YEHI, 3 OJJHOTO OOKY, elIeMEHTaMH BUCIIOBIICHHS
(MoBII 200 HOTO CITIBPO3MOBHUKA), SIKi TAIAI0THCS
MOBTOPHIN peanizalii, a 3 1HIIOr0 — pO3TallyBaH-
HSIM TIOBTOPIOBAHHMX EJIEMEHTIB 100 OJUH OJIHOTO.
OCKUIBKY B JITHTBICTHYHIN JTiTEpaTypi OMUCAHO MOXK-
JUBICTh PO3TAITyBAHHS BUXITHOTO €JIEMEHTa K Y
MOBI MOBIIS, TaK 1 Y MOBIi CITIBpO3MOBHHWKA, aji¢ HE
MOJJAHO YITKOTO TEPMIHOJOTIYHOTO ITO3HAYEHHS
TaKHX IMOBTOPIB, TO HA3BEMO iX BiJIIIOBIIHO iHTEPiOP-
HuMH (1, 2) i ekcTepioparmu (3) MOBTOpamMH:

(1) ‘I’'m Helen, ’she said. ‘Dana’s partner.”’ Dana’s
partner? Where had I been? (Bolton S. J., c. 69).

(2) ‘It’s OK, I was saying. ‘It’s OK.’(Bolton S.J., c.1).

(3) ‘Can you hear them? People are coming.
Just hold on.’ Both her hand and mine were sticky
with blood. The metal strap of her watch pressed
into me. ‘Come on, stay with me.’ Sirens getting
louder. ‘Can you hear them? They re almost here.’
(Bolton S. J., c. 1)

HesBakatoun Ha Te, 0 B JAPYroMY BHIAJIKy
MTOBTOPIOBAHI BHUCJIOBJICHHS IEPEpPBaHi pPEIUTIKAMH
CIiBPO3MOBHUKA, 1X, 0€3yMOBHO, MO’KHA 3apaxyBaTH
10 iHTepiopHUX MOBTOPiB. JuUCTpUOYLil0 MOBTOPIB
BU3HAYAIOTh TAKOX IXHIM PO3TallyBaHHSIM — KOH-
TaKTHUM a00 TUCTAaHTHUM — MIOAO OJUH OHOTO.
OpHak, sIK 1OKa3aB aHalli3 (aKTUYHOTO Marepiay,
I O3HAKa HE PEJICBaHTHA ITi/1 9ac BUSBJICHHS KOpe-
JAMIAHAX 3B’SI3KIB MK CTPYKTYPOIO TIOBTOpPY Ta
TUTIOM TIPEUKATUBHOTO 3HaueHHsA. KOMIOHEHTHI
XapaKkTEepPUCTUKN TOBTOPIB BHU3HAYAIOTH CTYIEHEM
HAsSBHOCTI B HUX MaTepialbHUX KOMIIOHCHTIB BUX1]I-
HOTO BHUCIJIOBJICHHS. [loBTOpM MOXHa MOJUIMTH Ha
TaKi: TIOBTOPH OJHAKOBOTO 00cCATY, AKi 30epiraroTh
yci CTpyKTypHI KoMIIOHEHTH (1); 3ByKEHI, IS TKUX
XapakTepHe eTiMiHyBaHHS Oy[b-SIKHX KOMITOHEHTIB
(2); posmmpeHi, ans SKUM XapaKTepHE BBEICHHS
HOBHMX KOMIIOHEHTIB (3):

(1) Don’t breathe. Don't think about the river,
about the darkness below, about weed tangling in
my face. Make those minutes count. Savage pain as
something hits me hard. I'm being dragged against
a hard surface I can't see. For a second I stop
moving and know I'm caught on something. The
river rips past me like a waterfall and I know this

62| Tom 29 (68) N2 2 2018

is the end. Then I'm free again, spinning off into
darkness. Lights still above me. Don’t breathe.
(Bolton S. J., c. 46).

(2) ‘Can you sort out protection?’ she asked.

‘Protection?’ I repeated. ‘For you?’ (Bol-
ton S. J., c. 11).

(4) ‘Take it easy,’ he was saying, just as I'd
done seconds earlier, only he was saying it to me.
‘There’s an ambulance on its way. Just take it easy.’
(Bolton S. J., c. 1).

JlekcuuHe HANOBHEHHS TICHO OB ’si3aHe 31
CTPYKTYPHUMH OCOOJHMBOCTSIMH BHUCIJIOBJIEHHS [8].
VY MOBHHUX IMOBTOpax AyOIIOETHCS OHE M TEX came
CJIOBO, CJIOBOCIIONYYCHHS 200 pevyeHHS:

‘We’ll catch him,’ I said, wondering who I was
trying to convince. ‘I saw him. Hes real. We know
who he is. We’ll catch him.’ (Bolton S. J., c. 39).

Jns BapiaTUBHMX TOBTOPIB XapakTepHi MEBHI
3MIiHU B JICKCHYHOMY CKJIaIi:

— 3aMiHa BUXIJHHUX JIEKCUYHUX OJUHUIb HA CHHO-
HIMIYHI, CIIOBHUKOBI Ta KOHTEKCTyanbHi: ‘Miles is
your friend, boyfriend ...? (Bolton S. J., ¢. 9);

— BBEACHHS B IOBTOPIOBAHY pPEIUIIKy HOBHX
KOMIIOHEHTIB, IO 1HTEHCH(IKYIOTb  3HAUYCHHS
BUCIOBJICHHS: ‘Let her go, Sam,’ called Joesbury.
‘Just let her go. And we can sort this out.’(Bol-
ton S. J., c. 45);

— cyocTuTy1ist Oyb-IKOTO KOMIIOHEHTA ITOBTOPIO-
BaHOTO BUCHOBNEHHS: ‘I lost someone I loved,’ says
the voice. ‘Did you know that?’ ‘How could I know
that?’ Karen whimpers. ‘I have no idea who you are.’
(Bolton S. J., c. 55).

Pi3HOBHIM JIEKCHYHHUX BapiaTUBHHUX ITOBTOPIB HE
00MeXeHI TpbOMa Ha3BaHUMHU TUllaMu. CeMaHTHYHA
IIHHICTh 1 KOMYHIKaTHBHA 3HAYYIIICTh IIOBTOPIB
3aJIeKaTh BiJl IXHHOI'O KOMIIOHEHTHOTO CKIIAafy, JICK-
cu4yHOro HamoBHeHHs [1; 2 Tomo]. M. biox BBaxae,
mo iH(OPMAaTUBHO-CEMAHTUYHUM CKJIaJ MOBHUX
nyOJneTiB He MO)KE HECTH HOBOI iHQopMarii, mopis-
HSHO 13 CEeMaHTHYHHUM CKJIaJOM TMOIEpeaHiX ee-
MEHTIB, 1 TOMy HaaMipHHH [1]. «AOCOMIOTHO 3aliBOIO
HaJMIpHICTIO MOBH» MOX€ OyTH TOBTOP MHUTAJIHHOTO
cjoBa B Meax ogHoro pedeHHs: ‘How? I asked him.
‘How did you get lucky?’ (Bolton S. J., c. 70).

Ane, sK BiIOMO, pi3HHH OOCST Ta 1IEHTHUYHICTh
JIEKCUYHOTO HAIIOBHEHHS HE 3aBXKAM 03HAYa€ CeMaH-
TUYHY HaJIMipHiCTh. Hampukian, moBHa BiIIOBiIb
Ha 3alMUTaHHS CHIBPO3MOBHHKA B PO3MOBHIM MOBI
CIIy’)KUTh CHTHAJIOM, TIOKa3HUKOM JIOJIaTKOBOTO 3Ha-
yeHHs. CeMaHTHYHE 3HA4YE€HHS [TOBHOCKJIAJHOI Bil-
MOBITHOI PEIUIIKA MMiATBEPIKEHO i1 TOBTOPESHHSIM
B posmupeHoMy BucIOBIeHHI: ‘Do you like the
z00, Karen?’ This is insane. She is at the mercy of
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someone who is completely insane. ‘I like the zoo,’
the voice says, as music begins to play softly, a tune
so incongruous that Karen thinks, for a moment, it
must be coming from outside. ‘I'm going very soon,’
the voice continues. (Bolton S. J., c. 55).

OpHaK BapiaTUBHICTh JICKCHYHOTO HATIOBHEHHSI HE
3aBXK/IM CBIAUUTH PO BUHMKHCHHSI HOBHX CEMaHTHY-
HUX 3B’SI3KIB MK TIOBTOpaMH, a MOXKe OyTH TOKa3-
HUKOM OypXJINBOTO TIPOTiKaHHS a(DeKTUBHUX CTaHIB:
How could | have seen nothing? How could I have
missed the attack? How could I have been close
enough for her to die in my arms? (Bolton S. J., c.
89) — 1e mpuKIaa CHHTaKCUYHOTO Mapajemnizmy, s
SKOTO XapakTepHa MaKCUMallbHa 3MiHa JIEKCHYHOTO
CKIIaTy BCEpenWHI KOHCTPYKIii. g BU3HAYCHHS
KOMYHIKaTHBHOTO 3HA4YeHHS TIOBTOPIB BapTO MOCIY-
TOBYBaTHCh TIOHATTSIMH «KOPUCHOCTI» H «MapHOCTI»
BUCJIOBJICHHS, OCKUIBKM CEMAaHTUYHO HaJUIMIIKOBA
iHpopMaIist MoXKe OyTH SIK KOPUCHOIO, TaK i1 3aiBOIO.

BuBuaroun adekTuBHE MOBICHHS, BapTO MaTH
Ha yBa3i, 0 «KOPUCHUI» TOW MOBTOD, SIKUI CIIpUse
3MINCHEHHIO KOMYHIKQTHBHUX 3aBIaHb  MOBIIS.
«Mapmsi», 6a Oinbmie — Ti, MO YCKIAIHIOIOTH MPO-
11eC KOMYHIKallii TOBTOPH, — BUHUKAIOTh, HAIIPUKJIA/,
Yyepe3 MOpyLIeHHsT POOOTH OpraHiB MOBOYTBOPEHHSI.
Takox BapTo Opartu J0 yBary, mo Oy/b-sSKUH TOBTOP
aeKTHBHOTO MOBJICHHS «KOPHCHHUI» uepe3 Te, L0
CHUTHAJII3y€ TPO EMOIiiHWIA cTaH MoBIM. Haspami
BHIIIE XapaKTEPUCTUKHU TTOBTOPIB Y MOBI — TUCTPUOY-
1111, KOMIIOHEHTHHH 1 JIEKCUYHUN CKJIaJl, CEMaHTHYHA
[[IHHICTh, KOMYHIKaTUBHA 3HAYYIIiCTh, YACTOTHICTh —
3ajekarhb BiJl yMOB peaiizauii a oTke, MOBHHHI Opa-
TUCSI 10 yBaru mia 4ac kimacugikamii HMepBUHHUX
03HaK TaKUX CTPYKTYP.

Bupuennst (opMaibHUX CTPYKTYpPHO-CEMaH-
THYHUX XapaKTePHUCTUK IMOKa3aB, IO KOPEIAIiiHI
3B’SI3KH MiXXK BHOKPEMIICHHUMH KjacH(ikaIliiHIMU
rpynaMu i 0COOIMBOCTSIMHU ITPEIUKATUBHOI CEMaH-
THKY JTOCIIPKSHO JIUIIE B Hal3araibHINIOMY ILJIaHI.
ToMy BUHHKIA HEOOXiIHICTH CTBOPEHHS «ITPOMiXK-
HUX» Kjacudikallii, Ha OCHOBI BCIX XapaKTepuc-
THK PO3MISHYTOTO CHHTAKCUYHOTO SIBHUINA — BIiJI
dbopMaTbHUX CTPYKTYPHUX O3HAK TIOBTOPIB IO
iXHBOI 3aranpHO1 ceMaHTH4YHOI QyHKIii. Crodarky
noOynoBaHUl cyOcyOmapaIurMaTHIHUA PsIT Mic-
TUB ONHM3BKO TPHMAUATH TEPBHHHMX Tpym. Moro
nojanbpllie KOPUTYBaHHsS BiAMOBIJHO A0 TOCTaB-
JICHOTO 3aBJIaHHS — PO3POOUTH TapagurMaTHIHy
Kinacudikaiiro, sKa BiJJI3epKATIOE OCOOIMBOCTI
E€MOIIIITHOTO MOBJICHHS, OyIeMo 3MiiICHIOBATH BUPO-
OJICHUM METOZIOM TPOO i IIOMHIIOK, SIKUH MOJIATAE B
TOMY, IO JESKUM BUXITHUM (PAKTHUYHUMU JaHUMU
JAIOTh TIOMEpEIHE IOSICHEHHS, BHCYBAIOUM Ti UM

1HIII1 TIIOTE3M, SIKI HajaJl BiAKuIaroTh ado BHIIO-
3MIHIOIOTH 3aJI€KHO BiJl TOTO, HACKIIBKH TIPaBIOTIO-
TIOHUMHU BOHU BUABIIAIOTHCS ITiJ Yac 31CTaBJICHHS 3
HOBUMH (DAKTUYHUMU JaHUMHU.

3raganuii MeTo Mpoo i MOMHIIOK i1 4ac MOIIyKY
CTPYKTYp 13 BpaxyBaHHSIM HIpPEIUKATHBHOIO 3Ha-
YeHHs I0Ka3aB, 1110 i Yac Kiacudikaiii moBTOpiB
B EMOIIHHOMY MOBJICHHI OJWH 13 HaWBa)KJIUBIITHX
KpHUTEpiiB — KOMYHIKaTHBHA 1HTEHIIiST MOBIIS, sSKa
BH3HAYa€ CEMAHTHUYHI OCOOIMBOCTI peani3oBaHOl
crpykrypu. llpu npomy HeoOXinHa yMoBa BHO-
KPEMJICHHS CTPYKTYpHUX (OpPM — L€ MOXKIIUBICTbH
iX olHO3HAYHOI 11eHTH(iKaIlIT HA OCHOBI (hopMaIb-
HUX XapaKTepUCTHK O0e3 3alydeHHS aBTOPCHKUX
peMapoKk 1 JIKTEMHOTO aHali3y 3a KOHTEKCTOM.
BuoxpemiteHo rpymy o3Hak ycepeanHi Mogudikarii
«IIOBTOPY», KA MICTHUTh TaKi CTPYKTypHO-CEMaH-
TUYHI PI3HOBUJU: €XOJIAJIYHUH IMOBTOP, MOBTOP-
CTBEP/UKCHHSA / 3alepeyeHHs, IOBTOP-TIEPE3aluT,
apTUKYJSTOPHI IepceBepaltii, MTOMHIKOBHH MOBTOD,
MOBTOP-BOKATHB, IMMOBTOP-CIIOHYKaHHs. [Ipu mpomy
eXOJIANIIYHUN TIOBTOP, TTOBTOP-CTBEPKEHHS / 3arie-
peUeHHs, TOBTOp-TIEpE3aluT — II¢ EeKCTepiopHi
MOBTOPH, JUISl IKMX XapaKTepHa peali3allis KOMIIO-
HEHTIB BHUCIIOBJICHHS CITIBPO3MOBHUKA; iHIIIA Tpyna
MOBTOPIB — I MOBTOPH I1HTEPIOPHOCTI — MOBTO-
pEeHHS pparMeHTiB BIACHOTO BHCIIOBIICHHSI.

PosrnsiHeMo pokmajHime Tpyny O3HaK, MI0 BXO-
IaTh 'y Momudikaiiio «moBTopy». Exomamiyanii
TTOBTOP TIOJISTAa€ B MOBTOPCHHI ()parMeHTa PETUTiKH
CIIBPO3MOBHUKA 31 CTBEp/KyBaibHOIO (1), OKIM4-
HOMO (2) abo 3anuransHO (3) iHTOHAI€EO [15]:

‘Fine,” | said automatically and, a second later;
realized I was. I was absolutely fine. (Bolton S. J., c. 54).

I was trying to stop. I really was. (Bolton S. J., c. 47).

‘Get off the fucking bridge!’ Cooper s voice in my
left ear was close to deafening. ‘Get off the bridge
or you scrape her brains off it!’(Bolton S. J., c. 45).

‘Body part,’ [ said, when we turned on to the A2.
‘What body part exactly? (Bolton S. J., c. 50).

VY HaBeleHUX MPUKIIANAX €XOJIaJiuHI MOBTOPU
(GYHKIIOHAIBHO TOAIOHI JI0 BHUTYKOBHX BHCJIOBIIO-
BaHb, OCKIJIbKM BHUCTYIMAIOTh JIAIIEC 3aCO00M BHpa-
JKEHHSI €MOINIMHOI peakIlii Ha cka3zaHe. Exomamignuit
MOBTOp, SIKUH 3BY)KEHHUH Ha €MOI[IHOMY 3MiCTO-
BOMY €JIEMEHTi, 4aCTO MUMOBIUIbHHI 1 HEYCBiZOMJIE-

Huil: ‘She went upstairs,” Evadne said. ‘Upstairs?’

repeated Mizon. (Bolton S. J., c. 65).
[ToBTOp-CTBEPIKEHHSI / 3aTIepeYCHHS — 11e TIOBTOP
PEIUTIKK CIiBPO3MOBHHKA 3 METOIO BHPAXCHHS €MO-
[ifHOTO CcTaBiieHHS M0 TouyTtoro. lloBToproBarucs
MOXKe SIK YCsI peruTiKa CIiBpO3MOBHHUKA, TaK 1 i1 (par-
meHTtu. [Ipu npomy Hepiako BigOyBaeThcs emiMiHa-
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s, cyOCTHTYIisl abo pempe3eHTallis KOMIIOHEHTIB
BUXI/IHOTO BHUCJIOBJICHHA. EMOIlifiHa OIliHKa B TaKMX
CTPYKTYpax pealizyeThCsl 3a JIOMOMOTOI CTBEPIKY-
BAJIBHUX 1 3allEpEYHUX CIIIB yes / No, a TaKOXK IXHIX
eKBiBaJIeHTIB — ciiB i peyeHsb (definitely; that’s right;
never TOIIO).

(2) ‘So they let you through,’said Joesbury.

‘They let me through,’I agreed. (Bolton S. J., c. 82).

(2) ‘And then she ran away?’ said Joesbury.

‘Yes,” agreed Jenkins. ‘Then she ran away.’
(Bolton S. J., c. 79).

‘And as you’ve probably seen for yourself, not
much of a social life. My career is everything and
I couldn t give up on it until there was no choice. Can
you understand that?’

‘Consider it understood,’ said Joesbury. (Bolton
S.J., c. 82).

‘You were on duty the night of the alleged rape?’
asked Joesbury.

‘I was. And then I came down here with the older
girl as soon as it was light,” answered Williams.
(Bolton S. J., c.76).

‘Did she tell you who it was?’

1 shook my head. ‘Never, I said. (Bolton S. J., c. 80).

[ToBTOpOM-CTBEPKEHHSIM MOXKE BUCTyHaTh (Hop-
MaJIbHO 3allepevyHe PEUeHHS, SIKe MiATBEPIIKYE Mpa-
BOMIPHICTb CJiB CITIBPO3MOBHHKA:

‘I never saw any money,’ I said. ‘None of the
girls did. We did tricks and then we got the gear.
There was a brief window every day when we were
just about functional. Rich would collect us, take
us to places where we could get cleaned up and fed,
and then we’d go out. By the time the business was
over, we were desperate. All we could think about
was the next hit and just being able to forget.’
(Bolton S. J., c. 82).

YV nmoBTopi-3anepedenHi HepiaKo BiICYTHI eKCITi-
KOBaHi 3ac00M BUPAKEHHS 3allePEUeHHS: CJIOBO 3d 1
HOT0 CTPYKTYpHIi Ta 3MiCTOBI €KBiBaJICHTH:

(1) ‘They don’t react well to the smell of blood,’
she went on. ‘Neither do I, said Tulloch in a low
voice. (Bolton S. J., ¢. 71).

(2) Where do you want to eat?’ asked Joesbury,
stifling a yawn as we took the lift up.

‘Actually, I don’t,’ I said, without taking my eyes
off the lift buttons. (Bolton S. J., c. 80).

[ToBTOp-TIEpE3aUT BXKHUBAKOTH JUIS YTOYHCHHS
3MicTy mouytoro. [IpuynHa mepe3anurty B eMOIii-
HOMY MOBJICHHI — II€ CTaH 3JMBYBaHHs, CIIPUYMHE-
HOTO CJIOBaMH CHiBpo3MoBHHKA. [loBTOpHIH peari-
3a11ii MOXYTh ITiIIaBATHCS KOMITIOHCHT / KOMITOHEHTH
(1) abo Bes perutika CiBpO3MOBHHKA 3arajioM (2):
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‘Some women change their hair colour more than
1 change my socks,’ said Joesbury. I must have been
really engrossed not to see him coming. ‘And clothes
make a huge difference to body shape. What do you
think, Flint?’

‘About what?’ I said, without taking my eyes off
the screen (Bolton S. J., c. 67).

‘No, they threw them in the river,’ said Williams.

Joesbury almost did a double take. ‘They did
what? '(Bolton S. J., c. 76).

[MuTaneHe ciOBO B Takux mepe3anuTax mnepely-
BAa€ B MOCTMO3UIII. [CHYIOTh BUIIQAKH, KO MiJ] Yac
MOJIBIHHOIO YTOYHIOBAJIBHOTO MEPe3anuTy PparMeHT
PETUTIKH CITIBPO3MOBHHKA BHMOBIISETHCS 3 MUTAb-
HUM CJIOBOM Y TIpeno3utlii: Jesus, why hadn’t | seen
it, why hadn’t | seen it? (Bolton S. J., c. §83).

VY Jneskux BUNAIKax BHXiJHA CTBEPAXKyBalbHa
perIika CriBpo3MOBHHUKA ITOBTOPIOETHCS O€3 CTPYK-
TYPHHUX 3MiH, O(QOPMIISIOUMCH BiAMOBIIHUM YHUHOM
intoHauiino: ‘I called her Tic.” He frowned at me.
‘Called her Tic ?’ he said. (Bolton S. J., c. 38).

ApPTUKYIATOPHUM TIepCEBEpaIlisaiM I ITAI0THCS
KOPOTKI OIHOCKJIAIOBI CJIOBA, CKIAg ¥ OKpemi
3ByKH. lle KOHTakTHO pO3TAIIOBaHI OIHAKOBOIO
o0csry iHTEpiOpHi MOBTOPH, CEMAaHTHYHA LIHHICTbH
skux popisHioe nymo: ‘OK, OK, calm down. What
happened to her?’ (Bolton S. J., c. 82).

Jlo moBHUX TepceBepalliii OMHAKOBOTO OOCITY
HaJle’)KaTh MepceBeparlii BUTYKIiB 1 BUTYKOBHX CIIiB.
Taxi TOBTOPH 3aBXKIU IHTEPIOPHI Ta, SIK MPaBHIIO,
KOHTaKTHO poartamoBaHi. [lepceBepartii BUTyKiB y
MOBJIEHH] JIIOAMHHU B CTaHl AucoLiamii MOXKHA 0sAC-
HUTH IXHBOIO YiTKOIO TO3UTUBHOIO 200 HETaTHBHOIO
KOHOTAIII€10, CTEPEOTUITHICTIO BKUBAHHS B €MOIiH-
HUX CHUTYyaIlisiX, TPOCTOTOI0 MOTOPHOI peaiizamii.
BurykxoBi amcoriaTHBHI mepceBeparii BUHHKAIOTH
JUIIEe B CTaHl 3arajJbMOBAHOCTI, CHPUYMHEHOMY
HeratuBHUMH adekramu: ‘Oh God no, oh not you
too.” (Bolton S. J., c. 81).

APTUKYJISTOPHI NepcepBalii yCKIaIHIOTh Mpo-
Hec KOMYHIKallil «3aiiBUMH» CTPYKTYpaMH, sKi
MOYKHA BBAXKaTH «KOPHUCHUMUY, 1H(OPMATHBHUMHU
CHUTHAJIAMH TIPO eMOITIHHUIN CTaH MOBIIS.

[TomunkoBHii TMOBTOp TOB’s3aHUN i3 PpoO3y-
MOBUMH TIOPYIICHHSIMH, IO YCKIAIHIOE 1 BHOIp
HACTYITHUX KOMIIOHEHTIB BHcHOBIeHHS. [loBTopm
B TaKkOMy pa3i JaioTh 3MOTY MOBLEBI 3i0parucs 3
JYMKaMH, 9aCTKOBO 3aIlIOBHUTH Tay3W HEPIlTy4yOCTi
(xesurarnun): Davey (his accent grows more Welsh
in excitement). I'd love you, Nell! I'd love you!
1'd — I'd look after you! I'd take you away out of it
(Bolton S. J., c. 89).



lepmaHncbKi MoBU

[ToBTOp-BOKATUB — 1€ 3BEPTAaHHS MOBIS JIO
CIIBPO3MOBHHMKAa 3 METOI0 IPHBEPTAaHHS YBaru.
[ToBTOp-3BepTaHHs 0€3 MOJAJIBIIOTO PO3TOPTAHHS
BUCJIOBJICHHSI CUTHAJi3y€ NP0 1HTEHCUBHICTH MPO-
TikaHHs adexTy. Taki MOBTOPH BUHHUKAIOTH, KOJH
MOBelb IIyKae, Kiaude Koroch. [1oBTOp-3BepTaHHA
Ha IOYaTKy BHCIOBICHHS MPHUBEPTA€E yBary CIIiB-
PO3MOBHUKA JIO MOJATBIITUX CMHUCIOBUX KOMIIOHEH-
TiB 1, BIAIIOBIIHO, MMIJCHIIIOE€ BIIJIUB MOBIISI Ha 3MICT
BucnoBieHusa: ‘Cathy, 'she says. ‘Cathy, this isn't
Sfunny.”(Bolton S. J., c. 1).

[ToBTOp-CrIOHYKaHHsI ~ BioOpa)kae  IparHeHHS
MOBLSL IO BOJICBUSBICHHS Ta pealizyeTbcs uepes

OaraTopa3oBe MOBTOPEHHS PI3HUX CIMOHYKaHb — BiJl
OmaranHs 10 KareropwdHoi 3aboponwu. IloBTopom-
CIIOHYKaHHSIM MOXKE BUCTYIATH TOBTOP Oy/b-SKOTO
nieciaoBa B Haka3oBidl Qopmi: ‘Come on, wake up.
You have to help me. Come on, Lacey, I can't lose you
too.’(Bolton S. J., c. 81).

BucnoBku i mpomo3unii. OTxe, B mapaaurma-
TUYHIA Kiacu(ikarii eKCIPeCHBHOTO CHHTAaKCHY-
HOTO SIBHII[A TIOBTOPY OTPUMAHO Psijl, SIKMH MICTHUTh
CiM CTPYKTYpPHO-CEMaHTHYHMX O3HAK: €XOJaJlIYHHUN
TIOBTOP, IIOBTOP-CTBEPLKEHHS / 3aIIepeueHHs, IIOBTOP-
nepes3anuT, apTUKYIATOPHI MepceBeparii, TOMHIIKO-
BUI MTOBTOP, MOBTOP-BOKATHB 1 MOBTOP-CIIOHYKaHHSI.
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HAPAJUTMATUYECKASA KJIACCUD®UKALIUA DKCITPECCUBHOI'O
CUHTAKCHUYECKOI'O ABJIEHUS IIOBTOPA

B cmamve paccmompeno cunmaxcuueckoe sgienue nogmopa U3 NOUYULl aHaIu3a e2o Gopmul, cooep-
HCAHUS U PYHKYUOHUPOBAHUSL KAK MOOUPUKayUuY IKChaukamusnot gpopmol. Cocmasnena napaouemamu-
YyecKasi K1acCupurayus 9KCnpeccusHo20 CUHMAaKCUYeCcKo2o A81eHUs NOGMOopa Ha Mamepuaie aHeIUNCKO20
A3bIKA, KOMOpas 0bl 0enand 603MOJNCHLIM YCMAHOGICHUE KOPPEeNAYUU MexHcoy pAa3HO0OPA3ZHbIMU IKC-
npeccusHuiMU npoyeccamu u gopmamu ux omoodpascenus @ sewjanuu. OOun U3 adCHelUX Kpumepues
npu K1accuurayuy noemopos 8 SMOYUOHATbHOM GeUAHUU — KOMMYHUKAMUBHAS UHMEHYUS eeujamensl,
KOmopas onpeoeisem cemanmuieckue 0coOOenHOCmU pearu308anHou cmpykmypul. Buioeneno epynny
NPUBHAKOE BHYMPU MOOUDUKAYUL «TIOGIMOPY, KOMOPAs 6KII0Uaem ciedyioujue CmpyKmypHo-CemManmil-
yeckue pasHoGUOHOCIU: IXONATUYECKUL NOBMOp, NOGMOp-ymeaepcoeHue / ompuyanue, nogmop-nepe-
Cnpoc, apmuKyIsmopHvle nepcesepayuu, OUubOYHbIIL NOSMOP, NOGMOP-BOKATNUS, NOBMOP-NODYICOeHe.
Ilpu smom sxonanudeckuii nOGMop, NOGMoOpP-ymeepacoeHue / ompuyanue, n0GMop-nepecnpoc, — Mo IKC-



Bueni 3anucku THY imeni B. I. Bepnancbkoro. Cepis: ®@inonoris. CouianbHi komyHikanii

mepuopHsie HO8MOPbl, KOMOPLIM XAPAKMeEPHAs peanru3ayuss KOMNOHEHMO8 8blCKA3bl8AHUsS COOeCeOHUKA,
opyedas epynna nogmopos — 2mo HO8Mopsbl UHMEPUOPHOCMU — NOGMOpeHUe (hpazmMenmos coOCMBEEeHH020
BbICKA3bIBAHUSL.

Knwoueevie cnoea: skcnpeccusHvlil CUHMAKCUC, NAPAOUSMAMMUYECKAA KAACCUDUKAYUS, IKCIEPUODPHbBIE
NOBMOPbI, UHMEPUOPHbIE NOBMOPbI, AdhdhekmusHoe eeujanue.

PARADIGM CLASSIFICATION OF EXPRESSIVE SYNTACTIC PHENOMENON REPETITION

There has been studied a syntactical phenomenon repetition analyzing their structure, meaning and func-
tion as the explicative modification in the article. There has been made a paradigm classification of an expres-
sive syntactic phenomenon repetition on the basis of the English language which makes it possible to set
correlation between various expressive processes and forms of their representation in speech. One of the
main criteria for repetition classification in emotive speech is communicative speaker intention which defines
semantic peculiarities of the structure. The distinguished features inside the modification “repetition” include
the following structure and semantic types: echo speech repetition, repetition-affirmation / negation, repeti-
tion-echo question, articulator perseveration, mistaken repetition, repetition-vocative, repetition-motive. Echo
speech repetition, repetition-affirmation / negation, repetition-echo question are exterior repetitions where the
components of an interlocutors speech are represented, the second group of repetitions are interior repeti-
tions — the repetitions of some parts of own utterance.

Key words: expressive syntax, paradigm classification, exterior repetitions, interior repetitions, affection
speech.
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